Viccor Hammer

Geboren am 9. Dezember 1882 in Wiens gestor-
ben am 10. Juli 1967 in Lexingtons Kentucky. Archi-
tekts Malers Graphiker. Betreibt von 1922 bis 1934
in Florenz die Stamperia del Santuccio. Leitet 1936
Oie Schule [dr »[reie uno strenge Kidnste« in
Grunolsee. 1938 bis 1939 Professor an oer Akaode-
mie oer bildenden Kidnste in Wien. Emigriert 1939
nach Amerika; arbeitet zundchst in Auroras New
Yorks seit 1945 in Lexington.

American Uncial 1943 Dearborn TF

Andromaque 1958  Anvil Press

oNE Lightr oné ray and it will B€ The angels' fpring:
on€ flashr one glanvce upon The shiny pondr and then
afpénges me! fwweer wildernegsr and ho! we are redeemed !

Aurora 1941

Credo in unum oeum Patrem omnipotentem
Etin unum dominum lesum Christum

Lord help us and protect us since the
moRrtcal path is a strait one ano outsiode its
limits intent upon our destruction potent
horrors remain on constant alert—
Creation to doom is not discant Oh Loro

in celestial sense tho it is indeed in earth
measure—NoR is patience a human aio to
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hammerschrift 1923 Gebr. Klingspor Scriptorium*

* hier Martel genannt

ABCOefFghiklmnopgrstuvwxyz
ABCcOeFghijklmnopgrstuvwxyz

Neue Hammer Unziale 1953  Gebr. Klingspor Linotype

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcoefghijklmnopqrstuovwxyz 1234567890

Pindar 1937  Privatschrift

ABer alle oiese nuzearen Thiere
Lama argerechnetsJahr
natciirliche Freiheit sBewahrt-
von Milch uno Kdseistswie oer

Samson Uncial ca.1930 Privatschrift

Of followersano fFrienos:

OSTLY followers are notto
Belikeosleastwhilea

man makech histraine
longer/hee makehis
wingsshorter/Jreckon
CoBe cosTtly noctthem
alonewhichchargethe
purse/Butwhichare wearysomeano
Importuneinsuctes-oroinary follow-
ingoughttochallenge no higher con-
OoiTionsthen countenance/recom-
menoationanod protection fFrom

Victor Hammer in seiner Werkstatt in Lexington
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GEBR.KLINGSPOR

TYPEFOUNDERS
OFFENBACH A.M.(GERMANY)

presents

14 point - 27 A - 544 - about B2 |bs

he extent to which architecture might
tbe called an arthas been the subject
of investigation often enough. It seems to
me that architectureis rarely/and then
only to aninconsidoerable degreesa true
art;thatis/it rarely can ascribe its origin
to the desire forcognition and see its goal
in the furtherance of understanding.
Architecture does,/to be sure/participate/
along with other arts/in what we usually
thinkis the essence of art/particularlyin
its striving to achieve an aesthetic effect.
Butif we believe that architecture does
not stanod on a plane with the other arts
simply because its works have a practical
aim ano purpose/we are in errROR/fOR A
practical purpose does not prevent the
other arts from remaining true to their
arftistic purpose. The reason is much more
likely to lie in the nature of architecture
itself. We usuallylimit ¢he artistic qualities
of our buildings to their aestheftic effect.
Nevertheless,when we subtrace all that,
we still have a remainder which/though
rarely recognized/may be the genuine and
only significant artistic componentin the

works of architecture.— Conraod Fiedler

30 point initials TA - about 7.1 lbs

aBCcOefG
haklnrau

AMERICAN
UNCIAL

A type face produced from punches
d\:&;fgn\'d and cut Eﬂyviclor Hammer

We present here a type face designed by Victor

Hammc:—,L‘Irctinﬁui'-|1cd Aumerican artist and typo=
grapher. His American Uncialisthe result of some
thirty years of study and experimentation with
a distinet phase of a letter form not too familiar
to the contemporary de':fgnu and printer. It has
the traditional stability and genuineness of those
source types on which all type design has lived for
five centuries and reflects the same qualities given
to it l-\y the hand of the cm[linmu, and by the eye
of the artistin the carefully judged spatial relations
of all characters, and conception of the line as a
whele. The result is an almost pcri'cctly adjusted
type face. The di-sccmfn-_q \lcsi_qnc:' and printer will
recognize its d\‘nmnding!ircrary quality and allow
its own <lrc11gl]| and simplicity a ﬁlr.\igl\lfnr\\':\rc{

expression.

CHARACTERS IN COMPLETE FONT

Caps
ABCDEFGHIJKLMNOPQ
RSTUVWXYZAC

Lowercase
abcoefghijklmnopqgrst
avwxyzeece ff

Figures and Punctuation Marks
12345678903
.f-’:;'()!;&

EXTRA CHARACTERS
ACINOQURBR Naaaaceéee
éiiiincooolaaadachcket
S akxqgi*——ijil]les
12344067890

In addition to the above, there are initial letters available in 30 point

‘ , A 7 , = . Sl
/\.-m___qsl,oor / ounary types r_/‘u'm‘_q Distinction to _\./:‘.rur printing
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D.STEMPEL AG - FRANKFURT AM MAIN Original-Klingspor-Schrit NEUE HAMMER-UNCIALE

85412 12p 75kg 24A 780
Die Kuns€, ein Buch als
Ganzes schon zugestal-
ten, hat niemals héher
gestanoden als zur Zeit

DER ERFINDUNG DES

Lo 0e mayor importan-
cia para el tipografo
estudioso es oarse cu-
enta de lo que constitu-
YEUN BUEN IMPRESO

L'artde faire 0’un livre
un tout harmonieux n‘a
jamais atteint un ni-
veau aussi élevé qu’a
LFEPOQUE DE L'INVEN-

Literatur:

85416 16p kg 18A 56a

The art of book-prooucing
was never on higher level
than at the time of €the in-

VENTION OF PRINTING IN

Initialen 85328 28p 1,1kg 3 A

GBCDG{:G
hilakLm

opgnsta
OTOX YZEC
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